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follow his inclinations and to do something definite on behalf of
culture and art. To this he had looked forward for a long time.

Munich was to become a new Athens, the centre and spiritual
axis of all art. For this he needed someone with outstanding
personality and he chose Eduard von Schenk, a highly cultured
man with some talent for poetry. Schenk had implicit faith in the
Divine Right of Kings, and shared his royal master's views
regarding the co-operation of Church and State, The King
wished to bring the artists and sculptors to Munich himself, while
Schenk was to find the poets and writers.

Ludwig was very anxious to get to know Goethe, who was now
seventy-eight years of age and at the summit of his fame. He
wrote to the poet: 'I have a great longing to know Goethe, of
whom my German Fatherland is so justly proud, if one may be
proud of the merits of another. The great man would be received
with open arms in Munich, but if he does not wish to come to
Bavaria's capital I must find other means, for I cannot deny
myself the great pleasure of making his personal acquaintance.
It would be superfluous to repeat what I feel about you, as I
extol my country for possessing a Goethe/1 But the venerable
poet lived too much in the world of his genius and felt too old to
undertake a journey to Munich, although it was a King who
summoned him.

Ludwig wished to make the city on the Isar so charming and so
magnificent that it would be a 'worthy vessel' for all arts and
sciences. He had found his capital, with its 75,000 inhabitants,
'an architectural wilderness1 and he determined to make it the
most beautiful town in Germany. The architecture of two
thousand years before was to serve as model for Munich's new
public buildings. Ludwig dreamed of the marble temples of
antiquity, of Palaces and triumphal arches like those of Florence
and Rome, as designs for his new buildings. There was
urgent need for some place which would be worthy to house the
collection of paintings which belonged to the Royal House, and
on Raphael's birthday was laid the foundation stone of the
Pinakothek, planned in the magnificent style of a palace of the
late Renaissance.
A new wing was also to be added to the Royal Palace, the cost

1 Ludwig I to Goethe, 1st February, 1826^. See Jahrbuck des freien deutschen
Hochstifts 1902, p. 190, and Goethe Jahrbuch, 1923, p. 49, in which all letters
from the King to Goethe, whom he always addressed as " Hevr Staalsminister ",
are published.